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Howard Jacobson’s Kalooki Nights:
A British Jewish Writer’s Sense of Humor and Yiddish
Yoshiji HIROSE
　　　　Howard Jacobson (1942- ) is a Man Booker Prize-winning British Jewish author 
and journalist. He has been compared to the prominent Jewish American novelist Philip 
Roth. Jacobson is well known for writing comic novels dealing with the dilemmas of 
British Jewish characters.
　　　　Male-female relations are often themes in his work as seen in Kalooki Nights 
(2006).  Another characteristic of his novels is that they reveal the modern Jewish 
experience in Great Britain, which is greatly different from its counterpart in America. 
He explains about his work that “comedy is a very important part of what I do.”  To 
evoke the sense of old Jewish culture, Jacobson often intertwines Yiddish expressions 
with his literary themes. 
　　　　In Kalooki Nights, Jacobson deals with the grave theme of parricide in an 
Orthodox Jewish family. He minutely delineates the psychotic criminal psychology 
of Manny, one of the protagonists, through the lenses of Max, the non-religious first-
person Jewish narrator and other protagonist. In the process of investigating the cause 
of Manny’s crime, Max unexpectedly realizes an analogy between Manny and himself: 
their hatred toward Judaism. As a result of losing their faith in God, both of them are on 
the verge of losing their Jewish identity in the British society. After they have lost their 
belief in God and Judaism, the only connection they feel to traditional Jewish culture is 
through their spontaneous Yiddish expressions and their Jewish sense of humor. Therefore, 
in this paper, I would like to illuminate the identity crisis of the two protagonists 
through an analysis of the symbolic meaning of Yiddish and their sense of humor. 





はこれまでハロルド・ピンター (Harold Pinter, 1930-2008) のような劇作家がユダヤ系と
して知られるが，格別にユダヤ的な世界観は感じられない。象徴的なレベルといえば事情
はことなるが，具体的なユダヤ人社会には触れていない。イギリスにおけるユダヤ人の人
口 (50万) とアメリカにおけるユダヤ人の人口 (600万) を比較すればいうまでもないが，
イギリスのユダヤ人社会は決して大きなものではない。当然のことながら，こうした社会
事情が文学にも反映されていると考えられる。そんななかで，イギリスのユダヤ人社会に
ハワード・ジェイコブソン (Howard Jacobson　1942-) が登場したのは驚きである。
　ジェイコブソンはプレストウィク(Prestwich)に生まれ育ち，ケンブリッジ大学へ進学。
ケンブリッジ大学では ,『偉大なる伝統』(The Great Tradition) で日本でも有名なイギリス




　　　　 “I’m not by any means conventionally Jewish. I don’t go to shul. What I feel 
is that I have a Jewish mind, I have a Jewish intelligence. I feel linked to 
previous Jewish minds of the past. I don’t know what kind of trouble this 
gets somebody into, a disputatious mind. What a Jew is has been made by 
the experience of 5,000 years, that’s what shapes the Jewish sense of humor, 
that’s what shaped Jewish pugnacity or tenaciousness. . . . comedy is a very 












そして，2010年に，結婚生活における男女関係の機微を描いた傑作 The Finkler Question で 




ロス (Philip Roth) に比較される。痛烈な皮肉が随所に見られるところや，ユダヤ的な








語っていくという作品構造を持つ，私小説的な作品が Kalooky Nights だ。
　「私」の幼友達マニー (Manny Washinsky) は，ユダヤ教正統派の一家で厳しくしつけ








ある」(“Man and man will always be a more sacred connection than man and God.” 22) 
父は息子であるマクシーに「懸命に自分の人生を見つめ，思った通りいけばよい」(“Grab 
at life, Maxie! Grab what you can see!” 37)。この父親から見ればマニーの家族はあまり
にもユダヤ教正統派すぎる。一方，マニーにとっては正統派の考えこそが正しい。そんな
ワシンスキー一家を語り手の父親は “farshimelt” (narrowed) (37) というイディッシュ
語であらわしている。ちょうど，ハイム・ポトク (Chaim Potok) が『選ばれしもの』 (The 




　　　　 . . . the Warshinskys, though more formal and reserved, were somehow hotter, 
darker, a consequence, perhaps, of being as a family tragedies befell them, 
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　　　　 . . . making those welcoming motions with her hands, as though to call on the 
angel of light to bless their bread and ignite their candles, before covering her 








　　　　 True, my mother wove spells over her playing cards, but when she blew 
on her fingers and shuffled the decks my mother was commemorating the 











　　　　 He looked too historically Jewish for my liking. Too persecuted and unhealthy, 













　　　　 I was the fruit of Five Thousand Years of Bitterness which meant that I was 
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　　　　 　　　　But later that same week his father got to hear about it anyway, 
and had what was diagnosed in our community as a double stroke. One on 
discovering his son was sleeping with a shikseh. One on discovering that the 
shikseh was a German. By our understanding of medicine, it was the second 
stroke that saved him from the worst effects of the first. Sometimes the news 
can be bad that you go on living. Especially when going on living is worse than 
death.
　　　　 　　　　The doctors said that Selick Washinsky had suffered a minor stroke. 
















になる。 “That was why Manny grew to hate his parents, and to lose his faith in G-god. 












　　　　“Too flash,” I told her.
　　　　“You mean too foreign.”
　　　　“No, I don’t. I mean too bourgeois.”
　　　　“There you are, you’ve agreed with me. Too foreign. Too burgerlich.”
　　　　“Nothing to do with foreign. We could have a Renault.”
　　　　“So we can have French but not German.”
　　　　“What’s Germany got to do with it, Chloë?”
　　　　 “With ‘it’, nothing. With you, everything. Why can’t you let the subject drop, 
Maxie?”
　　　　“Five Thousand Years of Bitterness, Five Thousand Years of Bitterness . . .”
　　　　“That’s no exclusively Germany.”
　　　　“No, just the last five hundred years of it.”
　　　　 So to prove Germany wasn’t a problem I relented, or she relented, and we 
bought a Volkswagen Beetle. (155)
最初の妻クローエに明らかに見られるユダヤ人への強い偏見である。
　「私」の父は幼ない時からマクシーに，亡くなってしまった過去に拘泥することなく未
来志向で生きるように教育を施した。“Let the dead bury the dead, was his position”(7). 









でドイツ語に翻訳しジョークにしてしまう。“Mein Gott, mein Gott, warum hast du mich 
verlassen?”(10) と小声で口にする。カトリックの教育の影響でユダヤ人への懺悔の念
を抱くクローエにとれば，夫のジョークは耐え難いことが容易に理解できる。“Jew, Jew, 
Jew. Joke, joke, joke. Warum, warum, warum?  For which Chloë, weary with all three, 
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一台のフォルクスワーゲン車に乗れますか？」(“‘How many Jews can you get into a 
Volkswagen Beetle?’ she asked.” 137). すると即座にユダヤ・ジョークでマクシーは答え
る。「一人もいないよ。フォルクスワーゲンなんてユダヤ人は乗らないからね」(“None. 
No Jew would get into a Volkswagen Beetle.” 137)　きわめてユダヤ的な答えである。
つまり，ユダヤ人がドイツ車など買うわけがないから，そんなことはありえないという，
ユダヤ人のジョークである。しかし，ゾウイにはそのユダヤ的なジョークが伝わらない。
逆に，彼女は話の腰を折られ腹を立てて言い返す。“One thousand and four. Two in the 






な世界観が受け入れられないのだ。“You’d be healthier with more than one sort of god, 
Max” (280). と夫に進言すると，“We don’t have a pantheon. We have Elohim, full stop. 


























もしれない。 “My father was thinking up ways to make Jewishness less of a burden to 












　　　　 Chinese Husband: Honollable wife, I have heard you are having affair with 
Jewish man.
　　　　 Chinese Wife: Honollable husband, I cannot think where you are getting these 
bobby meises from. (175)
この部分はかなりイディッシュ語に精通していなければ欧米のユダヤ人も理解不可能であ
ろう。内容はこうだ。礼儀正しく中国人の夫が妻の不実を尋ねる。相手がどうもユダヤ人
らしい。それに対して，妻も恭しく答える。ポイントはイディッシュ語“bobby meises” (tall 
tale or fairy tale, Uriel Weinreich  79) である。一方，ロステン (Leo Rosten) の定義によ
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彼女を「可愛いお嬢ちゃん」(“shaineh maidel”  207)と父の先祖たちが用いていたイディッ
シュ語表現で嬉しそうに「私」の姉に呼びかける。つまり，姉は父にとって感傷的なユダ




ハム (Pearl Abraham) が小説 The Romance Reader(1995)４ の中で描いているように，イ
ディッシュ語でのユダヤ名はユダヤ人のアイデンティティを表明する重要な要素である。
　　　　 “The Jews escaped slavery in Egypt because of three things [. . . ] Name, dress, 
and language. You two call each other by your goyishe [gentile] names, Rachel 
instead of Ruchel; you speak a goyishe language; and now you’re changing the 
way you dress. I will not have any of that in this house. This is a Chassidishe 









































　　　　 ‘Some time in your life you jumped off the train that everybody else was 
travelling on, Max. It was your own decision. You can make the decision to 
jump back on agin.’
　　　　　　　　The train. Jew Jew, Jew Jew. (396)
今までの前妻たちの言葉と正反対に，ユダヤ人という血族の大河の中にマクシーを引きず
り戻そうとするのが第三のユダヤ人妻アリスであった。マクシーは，迫害の歴史を喚起さ
せるユダヤ的な憂愁に満ちた妻を “Wife of Sorrows”(397) と呼ぶ。アリスはあらゆる意
味において伝統的なユダヤ女性であったのだ。アリスのユダヤ的な伝統意識がマクシーに
は耐えがたいものとなる。そして，それは彼女への憎悪へと変化する。
　　　　 　　　　I hated her. All at once I realized how much and for how long I had 
hated her without knowing it.
　　　　 　　　　The fucking lugubrious Jewess she was! Ghetto-laden, Holocaust-
ridden, God-benighted, guilt-strewn, and now by that latest twist of morbid 





　　　　 　　　　I could smell her absence. It was like spring. I threw open all the 
windows and inhaled. Ah, yes, yes, yes! 
86
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“‘I am surprised,’ I said, ‘that you don’t curse us all for ruining your life.’” (472) と，
ドロシーをユダヤ人的な立場から慰めるように声をかけると，予想に反してまったく逆
の返答がドロシーから帰ってくる。‘My life?’  She seemed astonished I should suggest 
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